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1) O my luve is like a red, red rose,

That’s newly sprung in June.

O my luve is like a melodie,

That’s sweetly played in tune'*’,

—Burns
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2) Fainter, dimmer. stiller each moment,

Now m'ght“].
——Max Weber
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3) For never was a story of more woe

Than this of Juliet and her Romeo' .
——Shakespeare
EX 1
HESRELESGER,
WY xR EEER
(RAEZEE)

B 2:

BAYERS AR,
GURTM 58 BROx AL
(RLHIE)

M AAE B i B SR 4 A 2R S A B S, BT BE
SWRHEAE", B AR SR 55548 5
FLRSCT. TS ML B B AR 8 e
BT RSCH) B3R, AR, R 57 1SS,
PSR A A, JRAERY 2 MR T RE 5B
FAMA%, B EEY; EXETH 10 M, £
TR, M HABRFEY. B LERT I
WHY T RMIB R, BTUABR X" XM, FARARR
HARMTEYL, “oooee CFBIE, YREP R B,
A iz SR LB EELE. VFINP A LET
W R BT 8 U B A IR E, B R LU
B bR S ALK U L 3 3 ELECAS B, 1B R 5 0 1 o
PRI BRI, AR AL L REH R TR,

SR SRR S A B i SO IR B A 5 RS R, T AL
MR RFEY. WE XTI, WA
SUBE AR Xk, BT ERME R, HEL
“RETTIIE, BESCHISE L AT L1 ANFEL B 2T AR T
12 7, WA RE L7 MAR M, T BL7E R R 5 T
WA RKERRE. BT DU, 388 5 55 4 1Y i 3
HRLGRET IUEMES RS

= ERATRAER M IER L

CE A IR R AR S R R i A
FRA—AE, RUREX - MR EE L F
REE. i, ‘PLBCRT S, 8% 5 4R B —
B BRI ATEI AU E R, <58 — B SR JRAE

CERBE.RE. KA FASE)LAIRE, ik
WEBE.UPEXFEILEXFHREEHOR
SRR, UDABRHAHD, BB EHME, £
HAmsEs ", FeR#Z b,
K, FE-SREFRARE. WlB, EEE
BB AA. B E W R EERBIEF
GBI M, B h e A i), B XA 0iE
REATFHE) — e, BEREHN, BX—UIAZ
ERRHEARRE R, RR S E IR B S
IR R, AR A T RO AR ER e 2,

IR B A # UM L& A R, SE Rt
AHEZ B, HEFBERTRREALM AL, BEE
WEE SR M5B HTELESME—,
R, X R BRI, B TEE A
NERGFEENORE, FEEE B A TR
M3, THIEE 2 M8 K5 Shelley &5 Ode to
the West Wind 55 1 #5481 MR RIBE.

4) O wild West Wind, thou breath of Auturnn’s
being,
Thou, from whose unseen presence the leaves
dead,
Are driven, like ghosts from an enchanter
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—Shelley
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5)Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate:

Rough winds do shake the darding buds of
May,

And summer’s lease hath all too short a date;

Sometimes too hot the eye of heaven shines,

And often is his gold complexion dimm’d;

And every fair from fair sometime declines,

By chance or nature’s changing course untrimm’ d:

But thy eternal summer shall not fade

Nor lose possession of that fair thou ow’st;

Nor shall Death brag thouw wand' rest in his
shade,

When in eternal lines to time thou grow’st:

So long as men can breathe or eyes can see

So long lives this, and this gives life to thee""".

——Shakespeare
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Basic Principles of the Translation of
English Poems Into Chinese

MENG Qing-sheng', YAN Xiu-feng’
( 1.School of Foreign Languages, Tianjin University of Commerce, Tianjin 300134, China;
2.College of Foreign Languages, Beijing University of Technology, Beijing 100022, China )

Abstract: Based on analysis of typical theories of poetry translation and case study, this
essay states the view that, in translating an English poem into Chinese, efforts should be
made to give full play to superiority of the Chinese language. In other words, we should
re-create  in  course of translation on the basis of “faithfulness” and try to
achieve “expressiveness” and “elegance”. We should use the best Chinese expressions but

not necessarily equivalent structure of Chinese version.

Key words: similarity in spirit; similarity in form; re-creation; poetical meter; rhyme

scheme; iambic pentameter
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